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The system of intonation patterns available in English has been sub-
jected to far more detailed analysis than that of any other language. The
result is that a non-British linguist can probably say more about English
intonation than about contours occurring in his own tongue. The industry of
tea.chmg Ellgllﬂh rapidly developmg after the Second World War, has shown
that ‘mastering intonation patterns used in- every-day speech is far more
important than learning individual sounds. As a response to this discovery
there appearted a number of textbooks of intonation. Despite their existence,
a bmcher of English phﬂne‘bms is certainly aware of the enormous difficulties
‘bha,t foreign students find in learning intonation patterns. The reason for
thls ig obvious, Intonation cannot he learned, or taught, by the same methods
as sounds. It usually takes some time before a student manages to satis-
factorily imitatc a contour and a number of repetitions is required before he
memorizes it. But this makes things even worse. An intonation pattern once
learned will be used in & number of situations which allow an utterance of
the type on which the pattern was practiced. This may cause some disturb-
ance in communication. The effect of using a particnlar intonation pattern
with gome utterance may someti mes totally differ from the one intended by
the speaker. The same holds true when a student without, or with little
intonation training transfers eontours from his mother tongue. Polish learners
of English reveal a tendency to wuso rising or fallingrising intonation” with

! English intonation patterna di scussed below are those which are common 1n a dia-
leot labelled by Wiltbor Jassem (195 2) ag Educated Southern British. A short note on the
intonation of General American is appended to the present study.
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Wh-Questions:
2 ;
Where do you, live?
* ;
What's your  name!?

Such contours are possible in English but they are used in special situations

when the expression of some particular attitudinal meuning is desired.

The possibility of there being identical intonation patterns in two different
languages only complicates the matter. Every language makes use of its
mtonation contours according to a fixed system of rules?. The intonation of
an utterance is an immediate consequernce of the underlying, intended mean-
ing of that utterance. In other words, intonation is subordinate to the deep.
semantic structure of every sentence3. A statement that intonation of an
utterance expresses some attitude of the speaker must then be understood
in the way that the deep structure of that utterance requires that one, partic-
ular intonation pattern in order to bring out the underlying meaning.

A comparison of English and Polish intonation patterns will provide more
than mere indications for teachers. An analysis of various attitudes and
emotions expressed by means of intonation will allow to discover rules govern-
ing the way in which native speakers of Polish and English use intonation
contours available in both languages.

Imperative sentences provide perhaps the best material for such an analysis:
as they can range from polite, pleading requests to firm, serious commands
or even threats. A description of the ways i which intonation serves to
express a variety of “shades of meanings™ will be preceded by a kst of most:
commonly used types of imperative sentences and requests, classified according
to their grammatical structures., There are at least three factors to justify
this procedure. First, it will not always be possible to find pairs parallel to
one another, second, not all intonation patterns available in hoth languages
will be possible with some particular imperative sentences and third, one
intonation pattern can express different attitudes with each of the enumerated.

types.
Type I — True Imperatives

In English such imperative sentences are introduced by a verb identical
in form with bare infinitive. In Polish there is a separate form for verbs in
the Imperative Mood. Examples: Go! Stay! Be careful! Leave it alone! Tell
me the truth! OdejdZ! Zostan! Uwazaj! Zostaw to! Powiedz mi prawde!

2 Bome attempts to discover such rules have already been made jfan carly article by
Robert P. Stockwell {1064}/ but the treatment of intonation within the framowork of
CGenerative Phonology is by no means salistactory. .

3 It has already been shown that the Surface Strueture of an utlerance docs nat.
provide a sufficient ground for the 1ules of the Phonological Clompenent and that some
deeper penctration is necessary (ef. Bresnan: 1871).
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Type 2 — Infinitive
This type appears in Polish but not in English. Examples: Wsiadad!
Wysiadadé! Rozejsé sie!

Type 3 — Prosze (please)+ Infinitive
Also found only in Polish. Examples: Prosze zaczekaé! Prosze odejsé!
Prosze powstad!

Type 4 — Please-True Imperative
Such imperatives are very common in English and serve to express a
request. Kxamples: Please help me! Pass me the salt please! Sit down please!
This construction is found also in Polish but because of its distinct function
it 1s more convenient to classify it as Type 8a.

Type 5 — Senlences other than tmperative used as commands

Type 5a — Statements in the future tense. Examples: You will do as I tell
you! You will sec the box into the van! Zaniesiesz ten list do pana X.! Péjdziesz
po papierosy! Péjdziesz, péjdziesz! '

Type 5b -— Interrogative sentences used as imperatives

This type is found only in Polish. English sentences beginning with ‘“Will
you...”, “Could you...” have been classified as Type 7 a. Examples: Péjdziesz
stad? Dajesz mu to czy nie?

Type 5c — Conditional sentences wused as imperatives. Examples; Dalbys mi
wreszcie spokdj! Uspokoilbyd sie wreszcie. You might try and make a little
less noisel

Type 6 — Compound imperatives

Type 6a — with o co-ordinating conjunction. Examples: Come and have a look!
(Go and hang yourself! ChodZ tu i popatrz! Zostaw to na stole i odejds! Péj-
dziesz do kina i kupisz dwa bilety.

Type 6b — with a subordinaiing conjunction. Examples: Tell him the truth
and you’ll see. Spare the rod and speil the child. Zjedz obiad to péidziesz,
Powiedz mu prawde to zobaczysz. Zostaw go w spokoju bo dostaniesz.

Type 7o — Requests introduced by an auxiliery. Examples: Will you pass me
the salt? Will you pass me the salt please? Could you help?

The corresponding construction in Polish is made by an interrogative form
of the verb “méc”. Examples: Czy moiesz mi podaé sél? Czy méglbym
prosi¢ o sdl? |

Type 7b — Requests introduced by “won't” and “moie”’
Examples: Won’t you sit down? Won’t you come in? Moze usiadziesz. Moze
pan wejdzie?
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Pype 8§ — Emphatic Imperatives.

Type 8 ¢ — wntroduced by “do” in English, and “prosze”+True Imperative
in Polish. Examples: Do sit down! Do be careful! Do come in! Prosze cig daj
mi spokoj! Uwazaj, proszg cig!

Type 8 b — Imperatives with a Subject. Examples: You shut up! You be
quiet! You do it! Ty siedZ cicho! Ty uwazaj! Sam uwaza)! Sam to zréb!

Type 9 — Set phrases used as polite requests. Examples: Would youkindly tell
me the way to the station! Would you be so good as to bring me a cup of tea?
Would you mind saying that again? Moie bedzie pan tak uprzejmy i poda mi
te ksiazke. Moze pokaze mi pan z laski swojej jakis plaszez.

The table on p. 165 presents intonation contours recognized in English and
Polish which may appear with imperative sentences and requests. Each type of
imperative receives the value “+ if a particular intonation pattern can be
assigned to it, and “-—"’ otherwise. “O” indicates that a given type is nob
found in one of the two languages. il

Tt can be seen that most of the patterns appear both in Polish and in Enghsh,
On the other hand some contours occur only in one of the languages It
must be kept in mind that the present analysis is concerned with a material
limited to imperative sentences and requests. The Rise-Fall «/31 which does

not appear with commands in Polish may very well appear with other ntter- .

ances e. g., Natulral \nie! (Certainly!)

We are now in a position te examine various attitudinal meanings of
imperative sentences and requests and the ways they combine with partie-
wlar intonation contours. The type of notation used by David O'Conuor
(1961) and Leszek Biedrzycki (1972) will be followed in the present article.

Type 1 — True Imperative

Low Fall

The attitude carried by such imperatives will differ according to the shape of
the pre-nuclear pattern.

Don’t | do it.

Don’t «show it to him.

JPass it to him.

With a low pre-nuclear pattern the attitudinal meaning of these scntences
is described by O’Connor and Arnold? as calm, controlled, unemotional.
In Polish this intonation is used to express simifar attitudes,

% Labels for othor attitudes and also most of the examples illusteating English into-
nation of imperatives have becen taken from this source. '

Intonation contours cceurring with Polish and/or Fnglish imperative sentences .
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yNie réb tego, [Don’t do it/
Nie po,kazuj mu tego. /Don’t show it to him/
JFPodaj mi to. /Pass it to me/

The above examples reveal an interesting property of Polish intonation of
imperatives where the verb receives a kinetic tone unless it is a monosyllabic
word preceded by NEG “nie” onto which then the tone is transferred. In
English, sentences with this intonation would bhe interpreted as emphatic
e.g., Don’t show it to him!

If the prenuclear pattern is high, both Polish and lmglish imperative
sentences will sound scrious, weighty or even impatient.

e
Sit  down.,
1
Don’t you (worry.
' rg
Tell me the  truth.
Be | quict for a , minute.

i . . s .
Daj mi | spokdj. [Leave me in peace/
Powiedz mu, zeby mnie zo'stawil w spokoju. [Tell him to leave me in
peace/

The same intonation may express in Polish a warm or even a pleading
request and is often used when speaking to children. The patronising and
soothing effeet is strengthened by a repetition of the verb. An adult would
find this intonation irritating.

~ No chodé,  chodz. {Come onf
— L - . . 4 L
No zjedz jeszeze troszeczke,  zjedz, [Have some moref

The above sentence might be said by a mother encouraging her child
to cat.

High Fall

English imperative sentences will show more warmth than those discuzsed
above when said with a high-faliing kinetic tone preceded by a low pre-nuclear
pattern.

h! T
Don’t! [You'll hurt yourself/
y Pry it a*gain. [This time vou may succeed/

In Polish, this intonation nakes the imperative sentence with which it
occurs more msistent, avoiding possible coldness carried by a low fall, It is
usually used when the vesponse should tollow immediately.

Siedaj tul [Sit down here!
Za."ezekaj! {Wait o minute/
IT}'H{D\ sprébuj! fdust ey it and I'monot going to insist any more/
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In some cases intonation may suggest that a given action is the only logical
response to some situation. This is true both in English and in Polish.

/L wish Ann didn’t dislike me so./

Well, ,don’t be 50 ‘rude to her in future.
[Janek chce zeby mu pozyczyé te ksiazke. /
(No to mu ja pozyez.

A h?gh pre-nuclear patterns is used with English Imperative sentences of the
type discussed when it is desired to suggest some comrse of action. Neither
surprise nor demand can be felt with this intonation.

[The tea is too hot/

'"Put some more > milk in it.

{The lid doesn’t fit/

'Try !twrning it the ! other way ‘round.

This intonation pattern is not normally used in Polish with True Impera-
tives,

English commands may sound even more intense if & series of High Falls

appears.
/What shall T do with it?/
* Give it to N me.
fWhich one shall I buy?/
Buy which * ever you can “reasonably af “ford.

P

Contours consisting of a series of High Falls can appear in Polish when

there is a repetition of the verb and is used as a response to, say, the listener’s
hesitating behaviour.

‘Siadaj, ‘siadaj. /Sit down. Don’t wait for me. /
‘Pokaz to, \pokaz. /Show it to me. Don’t hide it. /

Rise-Fall. |

- This intonation is used in English to disclaim responsibility or when refus-
g to be involved in some affair.

{Could you help?/
'You fight your“own battles!
But 'don’t 'say I 'didn’t"warn you.

A note of hostility is not the only possible interpretation and it depends on
the situational context as well as on the semantic contents of the sentence with
which this intonation oceurs. The same contour can be used when refusing
credit for help or to express an insistent and somewhat reaswring invitation.
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{Thank you very much.f
Don’t "mention it.

{May I borrow your pen?/
“Do!

Low-Rise.

The importance of the pre-nuclear pattern in expressing various attitudinal
meanings is geen most clearly with this kinetic tone, '

With low pre-tonic syllables English commands express a calm wammg,
exhortation, reproving criticism.

{I'm going to throw it away.f
Don’t do , that!
,Careful! [You'll drop it.f

In Polish this intonation is uscd to express a number of attitudes which
result from the feeling of expected continnation carried by a rise of the contaur.
In imperative sentences containing two commands the first is often said with
rising intonation when it expresses a condition or cause, Such instances can
also be expressed by a simple True Tmperative which then must be said with a
terminal rise. The condition then sounds less definite and is understood as a
suggestion rather than necessity.

Za,pytaj go. [Ask him and youll know. |
oaprébu). [Try and you'll see,f

Simple imperative sentences, expressing an alternative or a cause are inter-
preted in Polish, whoen said with rising intonation, as strong, urgent warnings
or cven as threats.

,Dawajl (Give it to me or you'll be sorry./
,Odejdz! [Go away or...f

Contours with a high pre-nuclear pattern are found only in English and
are used with imperative sentences to express a soothing and patronising atti-
tude of the speaker. Children are often spoken to with this intonation but an
adult person would find it irritating.

} |
Come ,on. Come to , Daddy.

High Rise.

This intonation is used with True Imperatives in English (but not in Pol-
ish) when querying the listener’s command. The presence or absence of sur-
prise depends on the shape of the pre-nuclear pattern.
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{Lake it home!f
Take it ,home.../[...did you say?f
'Take it ,home!? /What for?/

Fall-Rise,

English True Imperatives, when said with this infonation, carry a note of
reproachful concern or of urgent warning.

fI'm going right to the top./
Be " careful!

{I can’t do it.f

You must ™ try!

In Polish, depending on the situation, this intonation can express a polite
request, a warning or may simply rveveal the speaker’s interest.

- “Dajl [Give it to me.f
-UVwazaj! [Be careful.f
Y Pokaz! [Show it to me./

Fall - Rise.

This intonation is used botlh in Polish and in Engliqh to express a polite
request. In Polish this pattern is preferred to other “polite” contours when, thera
is a possibility of refusal which the speaker wants to prevent.

'l‘m not to be , late.

Ml me the , truth.
*Pozwdl mi jeszeze , zostad! {Let me stay here a little longer.f
*Posyez mi jeszeze ,jedna! {Lend me another one.f

This contour is also used in some contexts to avoid 2 note of impat-ience or
jrritation which might be felt with some other intonation pattern.

*Don’t make , matters any | Worse than they  are,
‘Daj mi ,%pok(}}‘ {Leave me in peace.f

Type 2 -~ Bare Infinitive.

This tvpe, as mentioned above, is found only in Polish where it can be used
when addressing a group of people. S8uch commands are either impolite or at
most neutral as for their attitudinal meaning but when used to a single person,
they may contain a note of contempt, The only people who can use this type of
imperatives with impunity are perhaps ticket collectors, and even then it
would be desirable to precede such commands with an introductory ,,prosze¢’™

/please/.
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Possible intonation contours and attitudinal meanings will now be shown
on the example of , Wsiadad!” [Get in./

'Wsia,daé! [The train is just about to pull out./
M Wiiadad! or® Wsiadad) wsiadaé! /Don’t look around — said to somebody at
a distance./
\Wieiadad! or Wsiadad, \wsiadagé! [The same as above — said to some people
close by./
Type 3 — Prosze 4 Infinitive.

This type is used in Polish either when addressing a group of people or a
gingle person, usually an adult, when it is desired to avoid a straightforward
form with an implied “you”. The word “prosze” is stressed and may {as will be
shown later) receive a kinetic tone.

Low Fall,

The attitude carried by this intonation can be deseribed as calm and un-
emotional although sometimes, when preceded by a low pre-nuclear pattern,
cold with a note of impatience or even hostility.

'Prﬂsz@ \usigéé. fSit down — a formal invitation./
i Prosze Jusiasé. /Sit down — said by a manager to a clerk who is going to be
dismissed on account of bad behaviour,/

Despite their polite form such imperative sentences may be used as urgent,
serious commands,

[Frosz¢ stad na' tychmiast \wyj$é! [Leave the room at once./

High Fall.
A number of attitudes can be expressed with this intonation.

yProsze M usiaéé. [Sit down — if you say you're tired. Don’t complain./

:Pms:r:tg‘usiqéé. {Polite, warm and encouraging invitation./

Prosze to® zabraé. [Yes, take it away ~ encouraging and reasuring a person
who hesitates what to do./

Prosze stad * wyjsé! /Go out! — an impatient command./

Lou-Rise.

This contour is used when there is a series of commands of the type de-
scribed. A doctor may use it when speaking to a patient.

|

Prosze sie po,lozyé. [Please lie down./

1 Prosze sie odwrécié na , plecy. /Please turn on your back./

'"Prosze po,patrzeé na mnie. Drig kuje. /Now look in my face, Thank you.f
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Imperatives of this type will sound more urging with a kinetic tone on
the word ‘“prosze” and will express a number of attitudes.

JProsze usigdé. /A command rather than an invitation with a note of

impatience.f
‘Prosze usigdé, [More insistent but less hostile than the above example./
‘Prosz¢ mi  pomée. [Please help me — a pleading request/

Yetin some contexts the same contour can bring out a great degree of hostil-
ity and may reveal the speaker’s intention to get rid of some intruder.

\Pmsze stad  odejsé. [Please go away.]

Several attitutes can be expressed if both “prosze” and some other word in
a sentence reccive a kinetic tone.

* Prosz¢ mi nie przesz ,kadzad. [Please do not disturh — a polite but insistent
request with a note of impatience./

* Prosze mi ,pomde. [Pleaso help me. A request with a note of impatience
that such an idea did not occur to the listener.f

,Proszg mi nie prze rywad. [Please don’t interrupt, I was just going to say
that, A note of accusation.f

¢ Prosze mi nie prze,rywaé. {More hostile than above, possible reminder of
good manners./

Type 4 — Please True Imperative,

Such sentences are very common in English, The word “please” can either
be placed before the imyerative sentence or follow it. The former instance adds
some degree of cmphasis and in the latter case, “please’ has a function identi-
cal with that of “will you” in the same position where it softens the command
and turns it into a request. |

An obvious parallel can be observed between PleaseInfinitive in Polish-
and Please £ True Imperative in English. In Polish*‘prosze’ can also be followed
by o True Imperative yet there are some reasons which justify a rather different
treatment of such constructions, An inspection of some examples should make
this agsumption clear.

1] Prosze - Infinitive,

Fa. Prosze usigse,

* 1h, Prosze cie usindd,

< le, Blagam usigsd.

* 1d. Blagam cie usiasé.

(2) Prosze 4- True Imperative.

2u, Prosze usiadz,
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2b. Prosze cie usigdZ,
2c. Blagam usiadz.
2d. Blagam ci¢ usiadz.

It seems that there ave certain differences in the way the word “prosze
behaves in (1) and (2). When followed by a True Imperative it can take an
Object (2b), or can be substituted by some other word, say, “blagam’” mean-
ing “T beg...”” (2¢), or both (2d). This may allow a conelusion that “prosze’ in
(1) which equals “please” when followed by a True Imperative in Enslish,
is different from that in (2). This in turn makes it advisable to treat the construc-
tion under discussion as of a different type. As for the semantic interpretation
of such imperatives they resemble rather those emphatic English commands
(requests) which are introduced by the anxiliary “do’, e.g. “Do be f:'aleful“’
“Oh, do shut up!” - '

As mentioned above, the word “please’ in Enghsh when followed by a T'rue
Imper&twe functions approximately in the same way as “prosze’” with the
infinitive in Polish. Tt can be stressed and may, unless following an imperative
receive a kinetic tonme. Aftitudinal meanings of such sentences arc parallel
to those carried by simple Truc Imperatives and do not requive any special
attention. |

'Please sit Ydown, (='Sit down.)
'Bit“down y please. (='8it" down.)

Pyne da — Statewents in the Future Tense.

Some such declarative sentences can function as Imperatives both in Eng-
lish and in Polish. They are used to subordinate persons. In English these
commands are serious and firr, and receive an intonation which oxpresses such
attitudes for other imperatives, that of a Low Fall preceded by a high pre-
nuclear pattern,

You will 'sec the 'box into the wan,
You will 'not 'give me orders.
You will 'do it at Loncee,

When it is desired to express some additional emphasis, say, for contrast,
the main point of attention will be brought out by a High Fall Jowering at the
same time the pre-nuclear pattern.

You will do’it atMonce, [And not later on./

It scems that such commands are more widely used in Polish. They are
offen preceded by an introductory imperative of the type “Listen John!” or
“Look here John”,
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Za niesiesz ten 'list do pana  X. [Take this letter to Mr. X./

P(}]dmvw po papierosy. [Go and get some cigarettes./

‘Péjdziesz, ~ pojdziesz. [Meaning “of course you will’” — used for example
if the above command was answered “I will not.”/

‘Péjdziesz,  pojdziesz. [=But stop nagging./

Type 5b — Inlerrogative sentences.

Questions, in some situations, can also function as imperatives in Polish?.
Whatever intonation contours accompany such commands they always sound
impolite and are used as serious orders often showing impatience, irritatton or
amnoyance of the speaker.

JPojdziesz stad?! [Clear off!f
YPéjdziesz stad?!
‘Péjdzicsz stad?!

The above commands are often used to, say, a dog which is making a nui-
sance of itself, the first with a note of hostility and the Jatter two showing some
degree of impatience.

With rising intonation such imperatives are understood as threats and can
be followed by a negative eliptical question “czy nie?” meaning “‘or not?”
which then receives a falling tone.

Pojdziess stad?! /1-'#-";1r11ing/
Dujesz mu to czy (nie? [Are you going to give it to him or not? =You'll
be sorry if you do not give it to him at onece./
sDajesz mu to czy “nie? /The same as above, showing a greater degree of
irritation,

Type 5c — Conditional sentences,

Such sentences are more widely used i Pohish than in English. They are
used as mild imperatives, requests, suggesting rather than demanding. Such
sentences have the underlying meaning “you might just as well...”” and are often
followed by a question meaning more or less “don’t you think™ or “will you".

Poszedibyé ze mna, co? /Keep me company, will you?/
Pulbys mi spokdj, dobrze? [Leave me alone, will you?/

The above sentences can be made more insistent when said with a High Fali
and sometimes, but not necessarily, they show impatience.

* English requests beginning with an auxiliary (Will you...?, Could you...?) have
been classified here as of & different type and are dealt with later.
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‘Datbyé mi, spokéj! [Tnsistent, with a note of irritation.
YPoszedbys, ze mna. /T think it would be great if you could come with me./

Similar sentences appear also in English where they are introduced by the
auxiliary “might™ following the Subject. Such imperatives funetion as mild
commands.

You Y might try to be a little (more quict. [A request/
You ‘might try to be a little more quict. A suggestion, more insistent
than that above./

Type 6a — Compound Imperative Sentences with o co-ordinating conjunction.

A co-ordinating conjunction ean combine any two imperative sentences
discussed so far provided they are both of the same type. The intonation and
attitudinal meaning of such commnands are parallel to those of the correspond-
ing simple imperative sentences and thervefore need not he discussed here in
detail. There is perhaps one problem which deserves mention. When necessary,
intonation can serve to indicate the order which the two actions should follow,
This can be achieved by assigning rising intoration to the first imperative
sentence and falling to the second.

,Podejdz tu i 'powieds juk sie DA ZV WAaSZ.
'Come over, here and 'tell me your  name.
¢Usiad? i za'czekaj na niego.

'Sit ¢down and ™ wait for him.

Type 60 — Compound Sentences with a subordinating conjunclion.

These commands deserve more attention. They arve used when one action
fusually the seeond/ is a consequenee of the other, or, when the first action is a
condition on which the second action can happen. Various attitudinal meanings
and the ways they are brought out will now be shown on the following pais
of examples:

Tell him the truth and you'll see,
Powiedz mu prawde to zobaezysz.
{What will he do if I tell him the truth?|
*Tell him the gtruth and yowlldsce. | There is no use trying 1o guess. /
*Powiedz mu | prawde to zo baczysz, [T wouldn't risk it if T were vou, Teil
him the truth and you’ll be sorry.f
')l him ihe ,truth and you'Il see. [T think you should tell him the truth
in any case.f
'Powiedr mn cprawde to zo*baczysz. [Don’t ask me what to do. "Fell him the
truth and you will know./
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Compound imperatives the first part of which contain a condition are far
more widely used in Polish than in English. Sentences like “Spare the rod and
spoil the child” in spite of their similarity to imperatives are used as common.
sayings or proverbs rather than commands. It is quite common to address
such orders to subordinate persons in Polish, They can be made more, or less
categoric depending on the intonation of the part expressing condition.

' Zjedz ,obiad to (pdjdziesz. /Eat your dinner first and then you can go. !/
' Zjedz \obiad to ‘\pojdziesz. [More warmth than above./

Type 7a — Requests introduced by an auxiliary.

The grammatical structure of requests, both Polish and English, is normally
the same as that of General [Yes-No/ Questions. This is perhaps due to the fact
that it depends on the listener’s will whether & given action, happens or not.
This is also the reason why the number of possible intonation patterns oceurring
with requests is limited, although it is not unusual to hear a polite request.
with the intonation of a serious command.

In English, requests are introduced by an auxiliary and ean have varions
atfitudinal meanings depending on the intonation assigned to them. In Polish
requests are made by questions with the verb “mée” fcan/, or are introduced by
“moze”, meaning more or less “maybe”, “perhaps”.

'will you 'pass me the ,salt? /A polife request./

“Please™ is often added in English to avoid possible ambiguity of such
sentences and to indicate that a request is meant and not a question.

'Will you 'pass me the_-salt, please?
Czy 'moge ‘prosié o, 86l?

A rather formal request results in Polish when it is introduced by “*moze™,

! Moze mi pan po'kaze te \druga ;ksiazke? [Could you show me the other
book, please?/

Lype 7b — Requests iniroduced by “won’t” and “mose”,

Soma requests are used as invitations. They are then introduced by “won’t"”
in English and “moze” in Polish and can express various attitudes.

f'Won't you come .in? [A polite invitation./
"'Won’t vou come Vin?

! Moze pan (wejdzie,

'"Moze panNwejdzie. fLess formal than above. /
yMoZe pan (wejdzie. /With a note of hostility/
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Type 8a — Emphatic Imperatives.

The auxiliary “do”’ which may introduce an imperative sentence makes
it very insistent and urgent.

\‘Du be ,carcful! [An urgent request./
“Do be ,carefull fShowing more warmth than the above sentence.f

The same effect can be achieved in Polish in a rather different way, mainly
by means of “prosze’” or “prosze ci¢” which can be placed in front of a True
Imperative, or follow it. Such sentences can range, with different intonation
patterns, from a pleading request to a very fivm, serious or even hostile com
mand,

"Pm&ze cie Ypozyez mi to. [Lend it me — a pleading request./
Plo%z@ cig \usiadz! [Sit down — impatient command./
"Prosze cie Vusiads! fmore insistent than above./

JProsze cie \usiadz! /A warning, /

{47 ype 86 — Imperatives with a Subject,

Such commands are always emphatic and more insistent than imper dtn"e;s
without a Subject. Possible attitudinal meanings of such sentences are :-,111_'111_@1*
to those carried by simple True Tmperatives if the kinetic tone is placed on-the
verb or on some other word. It is also possible to assign the main stress to the
Subject “you’’ when it is desived to point out that the listener himself is to
perform some action. In Polish in such cases, the Subjeet “ty” will-change mto
a reflexive “‘sam’

"You 'shut \u]m /Insistent, warmng./

:1 ou shut jup! .-A possible response 1,0 the above mm‘mand a pr oteqt/
Tv sicdz (cicho! /Insistent, warning/

*Ty sieds cicho! ‘ .

‘Sam sieds jcicho! [Both meaning “You shut up!™/

Type & — Set phrases used as Reguests

Such sentences can be made less or more insistent. less or more formal,
depending on the intonation contour assigned to them.

Ve : .
Would you "kindly 'tell me the 'way to the ,station?
'Would you be so ‘good as to ! make some  sandwiches?

fThe above example is a possible answer to the question: “Do you need any

heln ™y
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'Moze bedzie pan u'przejmy za czekaé tu chwile. [A polite but formal
request.

If a Hi h Fall is IHEEII (311 the word “]'IIUE}J(':”. the request will remain 'lﬂlit{-‘,
g ¢ l k
hllt- Wlll become more ingistent, suy t!St-i'Il & CONTsEeR (Jf action.
1 fa)

‘Moze z laski swojej poozeka pan tu chwile. /Would you mind waiting
here a minute?/

The High Fall placed on some other word may add a note of reproach to
such requests.

Moze mi pan 7z Jaski swojej pokaze Jakis ‘inny | plaszes. [Would you kindly
show me some other coat, Can't you sec that this one doesn’t fitd/

The examples presented so far mnake it possible to answer a pivotal question,
Is English intonation totally different from that of Polish? If the answer is
“yes”, then no further discussion is necessary. Yet the faet that it was possible
o analyse various types of Polish and English imperative sentences in relation
to one and the same set of intonation contours suggests that any straightfor-
ward answer would oversimplify the matter.

There are several properties which both Polish and Englsh mtonation
patterns accompanying commands have in common. As shown above, certain
contours do not appear with some particular types of imperatives; the shape
of the pre-nuclear pattern affects the so-called attitudinal meaning of a sentence;
some contours add the same emotional colouring to sentences of both lan-
guages [for example, polite requests can have a contour containing a fall fol-
lowed by a vise/; eniphasis for contrast can be achieved by assigning a High
FFall to the main point of attention; one intonation pattern ean be used to ex-
press several attitudinal meanings. Yet in most cases two imperative sentences
of a given type said with one of the enumerated intonation patterns expressed
different attitudes in both languages,

All these facts scem to suggest that the systems of intonation patterns
available in Polish and in English are similar and the main difference consists
in a different application of those patterns, This can be shown on several
exanples.

A contour contaiiing a high pre-nuclear pattern followed by a low fall
makes English commandsg serious, weighty, insistent.

I LR
=it ydown!
" Be (quict!
The same is true about commands in Polish, provided that the pre-nuclear

pattern contains stressed syllables.

'I‘x Iko | sprobuy.
]Ll] nii | spokd).
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With unstressed syllables in the pre-nuclear pattern, this intonation is
used in Polish to express a pleading request addressed to a child.

“Tylko ,sprobuj.
~“No ,chodz, (chodz.

This effect is achieved in English by means of a totally diffevent contour,
mainly that. containing v low risc.

1 [ ;
Come ,on! "Come to,Daddy!
A Low Rise used with a Polish imperative senterce may turn it into a tlhreat.

| ,Dawaijt
Odejdziesz od tego 'okna?

The saine contour is also used to make a suggestion, disclaiming at the same
time responsibility,

Bprébuj.
Za,czekaj.

These examples make it now possible to “discover™ one more, and perhaps
most important, property of mtonation. Intonationis not an independent: sys-
tem which can modify or change the meaning of a sentence with which it
oceurs. It reflects the underlying, intended meaning and is subordmate to itin
the samc way as sentence stregs is dependent on the deep structure. There
is no separate “normal” intonation pattern for imperative sentences. Each com-
mand will have that intonation which can bring out the desired meaning. A sen-
tence like “Give it to Mary” is a surface structure derived front several under-
lving representations each of which will require & separate intonation pattern.
The intended underlying meaning of the sentence below can be made clear
only if the main point of attention reccives a High Fadl.

Give it to Mary /and not to somconc clse.f
' + L
Give it to “MARY.

The expression of the same meaning withoul this intonation would require
an additional information, “Give it to Mary and not to someone else™.

The function of imtonation in expressing various attitudihial meanings
should now be clear. Some elements of the underlying semantic structure can
be replaced by an appropriate intonation pattern and then deleted, And it 1s
in this sense that the statement made above, “Polish and English intonation
operates according to a fixed svstem of rules”, should e mnderstood.

The riles of utonation assignment differ not only from language to language
but wlso dialect to dinkect. This ean be shown hy aninspection of some intona-

Frdonation of imperative sentovices 178
tion patterns occurring with imperative sentence in American Finglish (Gen-
eral American),

American intonation shows certam “deviations” from contours found n
British English. which may lead 1o different interpretations of 1he same mmto-
nation pattern. In American Inglish for example. contowr 2- 1% appeares
with sentences 1o which the rules of British English would assign a Low Fall
3 -4y,

G.A. Tell e the truth.

B 2l
B.E. Tell me the truth.
s B s

American intonation of the above sentence is nsed in British English
when it is desired to concentrate the listener’s attention on some particular
word. in cases described as emphasis for contrast, e.g.,' Tell me thedTRUTH,

The contour containing a high pre-nuclear pattern followed by a Low
Rise is used in British English when speaking to a child, but, as indicated
above, would sound irritating to an adult. The same pattern is described by
Pike as light and cheerful and avoids the brusgueness carried by falling
contours. (ef. Pike: 1945 : 51).

(x.A. Come on.
G B

The pattern whicli, according to Pike, is used when addressing children
is that containing a High ¥all ranging from pitch level 1 to 2 {1 - 2).

G.A. Come on. Come to Daddy. (of: Pike. 1945 60)
3- 1-2/3- -2

It would be iuteresting to present some such differenices found m various
dialects of Polish but the limited material on the subject does not make a
suthicient ground for such an attempt.
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